context for viewing his finished works.
In an adjacent room, Lee reveals his artistic sleight of hand in a semicircular vitrine that contains bones of real animals, various implements, anatomical drawings of real animals and their animations, chemicals, modelling tools and fake bones. The assorted tools and chemicals not only emphasize the artist's intention to deceive, but also beseech the viewer to believe anyway. A large black-and-white and enslaved" by the drudgery of housework. Brock characterizes a father's caution not to expect an offer of marriage as "obviously" having a "devastating impact" on the young girl. European women's history shows us that Herschel was neither enslaved nor devastated but, like other women of accomplishment, made the best of her circumstances. Earlier in the eighteenth century the women of the famous Winkelmann family of Prussian astronomers also had the patience and skill to watch the stars for hours at a time, and to record their observations with care. In this exciting period of early modern science, amateurs, whether female or male, if in the right place at the right time, could make significant contributions to knowledge. I wish that Brock had let go of the rehabilitation project and focused instead on the richness of Herschel's autobiographies, which she does recognize. They have already been edited by Michael Hoskin, an eminent historian of astronomy, but Brock, with her literary training, has an excellent eye for the vivid quotation. 
